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- “The Musical Landscape” is a series that consists of over 100 detailed collages.

Digital Media (2004) majoring in animation & pountlng, her work exhibited internationally. B

In her artwork, Savannah investigates the junction between sound and colour. In addition to her practice as @ visual arti
pianist. This combination of fine arts with the auditory is of particular interest to her. The visual represgn’raﬁon.of'mysic &
work presented in this book in differing ways. o

Artist’s Statement:

“Colour is the Keyboard, the eyes the hammer, the soul the piano with many
The artist is the hand, which places, touching one key or another to rest only on a corresponding v
W.Kandinsky, Concerning the Spiritual in Art

resonate with vivacious musical life that flow through line and colour in a playful and intricate way.

This book also presents the works “Journey Bound” - a collection of digital paintings which are self portraits, and r‘T ai
book that documents & explains the animation “Playing at my Heart Strings™. y '

These digital works bring painting and music together in a new medium.
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Savannah Zwi-Navon, The Musical Landscape (Series), Israel 2006, 3D Mixed Media Collage, 19 x 14 cm (each) Savannah Zwi-Navon, The Musical Landscape (Series), Israel 2006, 3D Mixed Media Collage, 19 x 14 cm (each)
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Savannah Zwi-Navon, The Musical Landscape (Series), Israel 2006, 3D Mixed Media Collage, 19 x 14 cm (each)
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Savannah Zwi-Navon, The Musical Landscape (Series), Israel 2006, 3D Mixed Media Collage, 19 x 14 cm (each)






Savannah Zwi-Navon, The Musical Landscape (Series), Israel 2006, 3D Mixed Media Collage, 19 x 14 cm (each) Savannah Zwi-Navon, The Musical Landscape (Series), Israel 2006, 3D Mixed Media Collage, 19 x 14 cm (each)



L

- ‘.._.r-"' lﬁ{ ."I;‘_

3

gl

e

P

et




"{'Li}_u-“l i =iz )

Savannah Zwi-Navon, The Musical Landscape (Series) Israel 2007, 3D Mixed Media Collage, 19 x 14 cm (each)
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Savannah Zwi-Navon, The Musical Landscape (Series) Israel 2007, 3D Mixed Media Collage, 19 x 14 cm (each)






Savannah Zwi-Navon, The Musical Landscape (Series) Israel 2007, 3D Mixed Media Collage, 192 x 14 cm (each)
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Savannah Zwi-Navon, Minor & Major Chord Progression, Israel 2008, Cardboard Collage, 40 x 27.5 cm
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Savannah Zwi-Navon, Minor & Major Chord Progression, Israel 2008, Cardboard Collage, 40 x 27.5 cm
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Savannah Zwi-Navon, Conversation in a Crowded Room, Israel 2008, 3-Dimensional Cardboard & String Collage, 37 x 37 x 12 cm




Savannah Zwi-Navon, Listening, Australia 2004,

Digital print on watercolour paper, 12 x 12 cm

Digital technologies embody art forms that are in essence ephemeral and
transient, similarly music has this blurred silhouette.

Like notes on a stave, on screen, photons of projected light are respectively
vocalized or realized in space and time only as fleeting instants. These instants
form a visual narrative and an image we can relate to.

The heart is a symbol of passion, forming the loop of creativity where art depicts
reality and communication morphs into a musical dialogue.

This collection of self-portraits is combined in a hand-made artist’s book.
The book & series is entitled “Journey Bound”, simultaneously representing both
the feeling of being bound to do something and the urge of bounding out.
The series explores a single moment of revelation where imagination meets
reality in multiple multilayered interpretations of self.

Every portrait is treated as if it were a memory - splashed with colour,
scribbled and scratched over; evoking the nostalgia of old photographs, however
translated info a new medium.

Savannah Zwi-Navon, Ghostly, Australia 2004, Digital print on watercolour paper, 42 x 31.5 cm
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Savannah Zwi-Navon, Lucid Dream, Australia 2004, Digital print on watercolour paper, 42 x 31.5 cm
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Savannah Zwi-Navon, In the Blue, Australia 2004, Digital print on canvas in 3 panels, 20 x 85 cm (each panel) Savannah Zwi-Navon, Reflections in Glass, Australia 2004, Digital print on Acetate, 30 x 30 cm




Savannah Zwi-Navon, Dancing on a Palette,
Australia 2004, Excerpt from Artist’s Book
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Dancing on a Palette documents the animation “Playing at My Heart Strings”.

The work explores the relationships between colour and sound through a digitally
painted frame by frame moving image piece with an acapella vocal sound track.

The animation tells a story of a girl with heart strings, searching far and wide for
her lost last note, the note that will complete her melody.

The lute features in the mythological journey of Orpheus. It signifies being led by
a prophet and the taming of inner demons.

My illuminator is Kandinsky.

| am inspired by the ideas he pioneered pertaining to colour and sound — the
endeavour to achieve a sensory experience that transcends the visual and literal.

The theories of Joseph Beuys additionally form the basis of my digital, animation
and performance work. His notion of ‘social sculpture’ - sculptures that originate
in speech and thought, which embody concepts that will give form to emotion and
desire, influenced and inspired this motion graphics artwork.

The static digitally painted image is in fact an intrinsically animated one that
records a pattern of inspired, sensory flashes.

Each frame of this animation discards clarity, replacing precision with a washy,
textural treatment alluding to a sense of flux.
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Savannah Zwi-Navon, Dancing on a Palette, Australia 2004, Excerpt from Artist's Book Page 1 Savannah Zwi-Navon, Dancing on a Palette, Australia 2004, Excerpt from Artist’s Book Page 11




e PAOKLAA ! AMM% thre /pMM%

Aearch /%o-k e Ponsk fart
~Oke hn a /po.A..J-.eal »&Ao//»w/p-a

Savannah Zwi-Navon, Dancing on a Palette, Australia 2004, Excerpt from Artist’s Book Page 27 Savannah Zwi-Navon, Dancing on a Palette, Australia 2004, Excerpt from Artist’s Book Page 2 & 3



Savannah Zwi-Navon, Dancing on a Palette, Australia 2004, Excerpt from Artist’s Book Pages 5, 28 & 29




